
Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.jstor.org/participate-jstor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



September, 1896 



THE DECORATOR AND FURNISHER 



*73 



HOW A HOflE WAS BUILT.— IV. 



A DECORATIVE ROMANCE. 



Bv Edward Lee Young. 
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ETURNING from the north end of 
the island, where Mrs. Paul, Harry 
and Marie had gone directly after 
breakfast, in one of the naphtha 
launches, Mrs. Paul had requested 
Harry to show their guests the 
second floor of the mansion, saying 
that there would be many things 
throughout the house of interest to 
the young girl, and as the following day would be full 
of anxious preparation for the coming event, now was 
the best time for the exploration. 

Marie's eyes were shining with the glad expectancy 
of youth as Harry and she ascended to the second floor 
of the great house, and from the balcony of the great 
hall looked down to the floor below, where Mrs. Paul 
stood glancing up at the two faces, as they came into 
view. 



" Yes! yes! a real theatre," answered Marie, as, fol- 
lowing Harry to the stage entrance, they were soon on 
the stage. Then through the green-room and dressing- 
rooms they passed, the young girl with delighted ex- 
pressions of approval with all she saw, including the 
many property costumes and furnishings. Then, cross- 
ing the hall to the reception-room, where the guests 
convene, Harry continuing a running explanation of the 
uses to which the rooms were often forced, saying: 
" In the event of a great crowd, this room is. used as a 
dormitory by the ladies ; and, for that reason, it. has a 
bath-room in connection with it." 

They entered the 0:.e bedroom of this wing and, pass- 
ing around the gallery of the great hall again, went into 
the space at the front of the house, where palm trees 
■ and other plants were growing in the shade, for very 
little sun could reach them there. 

"This takes the place of a conservatory, so father 
says," said Harry; "and it's quite popular in the event 
of a ball or theatrical entertainment." Marie looked 
slyly at the young man with an amused expression on 
her face which, however, Harry did not see. 

They passed out of the conservatory into the west 
wing, they visited one room after another, all so differ- 
ent in effect, yet pleasing in their simple directness. 




Second Floor Plan 



a Now, Harry, show Miss Remmington the entire 
floor," said Mrs. Paul, as with a parting nod she passed 
out of sight toward her rooms. 

"Why did she feel .obliged to warn you in that man- 
ner?" asked Marie, as, turning toward Harry, she ( 
looked straight into his eyes. " Oh, sometimes I skip a 
room or two when showing the house. It saves expla- 
nations," answered Harry, as Marie looked an inquiry 
to his first answer. " Well, let us go to the east end of 
the house first," continued Harry, as they advanced, 
looking in their progress down the square, well-like 
■opening into the east statuary hall, "and here is the 
theatre." 



They visited all the guest chambers on the front and 
the west end, and were returning on the north end of the 
house when, reaching the door, which, as you will see, 
opens into the studio, Harry paused, put his hand in his 
pocket, and drawing out a key said, " I seldom use 
this door, and often pass it by after trying it 
(for I know that it is locked). This is what mother 
meant by that warning," and turning the key they 
passed into the great studio. It was a large room, one 
that would have satisfied a great painter, and it was 
modesty on the part of the young man that prevented 
him from showing a room that would have been the pride 
and ioy of a master to own. 
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As they entered 
Marie saw before 
her a flood of North 
light,' tempered 
around the edges 
with rare stained 
glass examples 
placed about two 
feet inside the great 
windows. 

Overhead was the 
ceiling of the gal- 
lery, and on it was 
stretched a brilliant 
camel cover em - 
broidered with sil- 
ver and gold. 

From the centre 
of this housing an 
oriental lamp was 
suspended. 

To the right and 
left of this central 
effect the floor tim- 
bers of the gallery 
were shown, but as 
they were of teak- 
wood the carvings 
thereon were car- 
ried out with ori- 
ental extravagance, 
yet the effect had a 
certain repose that 
repetition gives. 

The entrance to 
stairs leading to gal- 
lery could be seen, 
yet the secret stair- 
case leading to 
Harry's rooms was 
not visible. 

They advanced to the windows, which covered the 
entire north front of the room, and looking back saw 
the room as is here shown in the sketch. The beams 
of the roof, shaped into great trusses, supporting the 
blocks of cemented shells which formed the roof. The 
great chimney, with its four fireplaces, the shaft of the 
chimney finished at the beam line with a spreading 
capital, the shaft decorated below and surrounded by 
the graceful wrought-iron gallery. 

This gallery was connected with the rear gallery by 
a curved approach, and the effect was charming, so 
Marie said, but descriptive adjectives failed her here, 
and she sat herself down with folded hands, gazed and 
admired the many things, the works of many masters, 
the old and rare tapestries, the old gilt things, the color 
effects of a rich rug hung over the balusters of the 
gallery, then looking at the young man said : 

" This is the one room in the house that I like best 
of all." 

" So do I," answered Harry. " Yet I cannot live up 
to it, for it seems to demand so much. There is a he; 
that I have started. I wanted to paint it in a frivolous 
manner, for it's the true character of the young lady, 
but this room resents it and I am forced to give it up. 
Here is a great canvas, which has stood there six months 
in all its blankness. I now have the glimmering of an 
idea as to the subject. Every moment it grows stronger, 
and had you your violin I should start it now, for it is 
you who have suggested the idea that has so long eluded 
me." 

( To be continued. ) 




A Corner oy the Studio. 



